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Imitation and Counterpoint

Imitation et contrepoint

Imitation und Kontrapunkt

Imitacio6 és ellenpont
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Imitation and Inversion (1)
Imitation et inversion (1)
Imitation und Umkehrung (1)
Imitaci6 és forditasa (1)
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Pastorale

Pastorale

Pastorale

Pastorale
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Imitation and Inversion (2)

Imitation et inversion (2)

Imitation und Umkehrung (2)

Imitaci6 és forditasa (2)
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Repetition (2) 25
Répétition (2)

Tonwiederholung (2)

Hangismétlés (2)
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Syncopation (2)

Rythme syncopé (2)

Synkopen (2)
Szinkopak (2)
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Canon at the Octave

Canon a l'octave

Oktavkanon

Kanon oktavaban
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Imitation Reflected
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Canon at the Lower Fifth 27

Canon a la quinte inférieure

Kanon in der Unterquinte

Kanon az alsé kvintben

Moderato, o 12
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Dance in Canon Form

Danse en forme de canon

Tanz in Kanonform

Tanc kanon-formaban

Allegro, J: 160
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In Dorian Mode
En mode dorien
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Dorische Tonart
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Slow Dance
Danse lente
Langsamer Tanz
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In Phrygian Mode
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En mode phrygien
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Chorale
Choral

Choral

Koral
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Largamente, J
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Free Canon
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Canon libre

Freier Kanon
Szabad kanon
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Teneramente, J
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